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justification alternates: In greek typography, initial capitals in poems, are often justified with respect to the base
letter, ignoring accents and breathings. Apply the variation selector FEQO after the capital, “E in the
example.

“Evag antog KafoTave
“Evag (,XT]T(‘)Q KafoTave shaded to exhibit the hanging diacritics

<l

repertoire: A'E'H'T'O'Y'QAA’AAAAAAEEEEEE’HH ™ H"H H H *HTT“I"I
flI ';’I 'Z'I >O co )\O :\o >rO ero cY :\Y clY ’E’Y :Q :Q )\Q “Q ’,Q e/Q ’S’Q ’E’Q :A EA\ ’\A “A :IA qA ’;’A ’E’A ,H cH
a\H :\H :IH qH ’;’H ’E’H :Q <Q ,‘Q c\Q "Q qQ ’;’Q 'E'Q ‘IA\ IA \E IE \H IH \I II \Y IY <P \O IO \Q IQ

glyph composition; peroixs avarvey: Poetic (or grammatical) measure can be displayed over two lines using
metrical symbols — = = == == —— Juwx -0~ |||l ®3"[~" © 27 It can also be
displayed on a single line with combining diacritics: _ 032E, _ 0331, for vowels and _ 035C, __ 035F,
__ 0362 (o, ov, ev) for diphthongs.

YAUKEIQ UATEP, OU TOl SUVAUAL KPEKELV TOV 1GTOV

YAUKEIQ HATEP, OU TOl SUVAUAL KPEKELV TOV 1GTOV perpus dvinvay o do youputs

- =~ = |- = —=|- - - —~ — | = = <~ with<, - and nonbreaking spaces
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glyph composition; paxpc., Geayte: Lowercase letters may appear with macron or breve marks in philology and
epigraphy works. They can be composed on screen by applying a macron & 0304 or breve & 0306 on
the base letter.

. 1> ¢ N A N g A Lkl eNANY
repertorre: x @ x @@ aatiiiiitll

glyph composition; mpooeres yrvpec: The following philologic and epigraphic letter-forms can be composed on

screen, as shown below. The compositions are recognized as greek letters for casing, sorting et al.
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4

A"+ 7 =A € I ¢ CY U n

some extra glyphs K~ > $ % YAVt T= D Ag\ & some stylistic alternates A [ A € 3 3
ITA&EZP1 Pwyy HH sy be composed on screen, as shown below.

A A& Avar 3 3¢  capital o 6 T 200 Bulavtiou Xo X & Xoug

[ y& yvar € €& capital e T T& 900 puZavrtiou § €4 Eomg

A && Svar P p & capital p f;\ L& puplag "]; p&  &pTEPN TUpol
3 ¢ Qvar Y J ¢ Yot french > Aéd V K KEPATIOV

T 1& ivar y J¢ yot french /\o N pva Ko K xotuAn

Z = = var 0) D4 TauTtoloyla (ﬁ @& TEAavTOV = & macron-breve
1 & Tvar ¢ - Y& ApxuTag § o otamp H hiatus

W as qvar W& ApyUtag > I& otamp H hiatus

access Unicode characters

keyboard switch between installed keyboards to write in various languages

mouse  use the Character Map applet or the Insert, Symbol command; in MAC issue the Edit, Special Characters
command

code type the hexadecimal code and press Alt X; this replaces the code with the character; 2767 Alt X gives
‘&, while e& Alt X gives 2767 (available for all Unicode planes up to 10FFFF); with Alt pressed,
type 10087 (decimal for 2727) in the numeric pad and release Alt to get ¢&; in MAC choose Unicode
Hex Input, press |Alt and type the hexadecimal code

external  copy the character from an external application, like BabelMap

compose characters
fonts may contain instructions for on screen composition of accented characters; type the base
character and then any diacritics, as described above

o/ - < - o

0 0 v a o o

access OpenType features
There is meagre support of OpenType features in Windows Vista; Notepad covers contextual,
standard & required ligatures and contextual alternates; Word 2007 covers glyph composition...



Aroania

In 1927, Victor Julius Scholderer (1880-1971), on bebalf of the Society for the Promotion of Greek Studies’, got involved
in choosing and consulting the design and production of a Greek type called ‘New Hellenic’, cut by the Lanston Monotype
Corporation (plate 209). He chose the revival of a round, and almost monoline type which had first appeared in 1492 in the
edition of Macrobius, ascribable to the printing shop of Giovanni Rosso (Joannes Rubeus) in Venice. Aroania is a recast of
‘New Hellenic’ on the basis of Verdana.

O Victor Julius Scholderer (1880-1971) ow%o?m’@mﬁs 70 1927, ex Me’poug 6 «Emz(os/ug yieL Ty 71"00(/)9;70';7 TWY EANRVIDY
TTOVODY>, e THY ETIAOYY] KLl TEOLPALYWYY) THS EAAVIIG Ypappatoaeipas New Hellenic® wov yepake n Lanston Monotype
Corporation. Emenese mny avefincy w75 6700y yvAns xot axedoy 160me)ovs yoouuatostions s éxdoays tov Macrobius 7o
1492, wov amodiderou o7o vaoypuq)e/o rov Giovanni Rosso (Joannes Rubeus) a1y Beverio. H Aroania avomrafe v New
Hellenic’ e Baoy vy Verdana.

Alexander

A text font based on the Greek type designed by Alexander Wilson (1714-1786), a Scottish doctor, astronomer, and type
founder. The type was especially designed for an edition of Homer’s epics, published in 1756-8 by Andrew and Robert
Foulis, printers to the University of Glasgow (plate 90). A modern revival, Wilson Greek, has been designed by Matthew
Carter in 1995. Peter S. Baker is also using it in bis Junicode font for medieval scholars in 2006.

Mo ypappeatosepa xeyuévo, Pociopévy oro exryixd orotyele. wov oyedieoe o Alexander Wilson (1714-1786), éves
TRBTOS 1LTP0G, ALOTEOVOUOS, Kot YapaxTne. H ypoppatossipd ayediaotyrs yio pio éxdooy Tov Ouspov, ore. 1756-8, amd
7ovs aderpovs Andrew xou Robert Foulis, rumoypagove tov ITavemoryuiov wys Thaoxafne. Evac abyypovos emaveays-
&ao"uég 76 e'yzve a6 vov Matthew Carter 7o 1995. O Peter S. Baker wyv evz‘owoupe’psz oy Junicode 7o 2006.

Anaktoria

Greek letters are based on ‘Grecs du roi’ designed by Claude Garamond (1480-1561) between 1541 and 1544, com-
missioned by king Francis I of France, for the exclusive use by the Imprimerie Nationale in Paris (plates 31). Mindaugas
Strockis prepared a modern version of ‘Grecs du roi” in 2001. Latin letters have been digitized directly out of the titles and
front pages of the 1623 “First Folio Edition of Shakespeare”. Scott Mann and Peter Guither prepared a modern version for
“The Illinois Shakespeare Festival’ in 1995.

Tow exnpixe. Poailovras oo “Grecs du roi’ wov ayedieas o Claude Garamond (1480-1561) wera & 1541 xou 1544, xata
m'ocpwy;/sN'a rov Baoirée s Tarrias Francis I, 7pOg )60;7'0;7 oo 70 EOvxo Tvm’oypa@e/o a70 Hap/m. O Mindaugas
Strockis e&édware 2 Uémoow éxdoay 70 2001. T rorixd Wpoe’p)cowaz AT TOUG TITAOVS T7C f/rpa’)mg éxdoans 7ov
Shakespeare vo 1623. Ou Scott Mann xou Peter Guither etoluaoay pia vée éxdooy yie 70 eanifar Shakespeare oo Illinois
70 1995.

Asea

An etude on the dominant typeface of greek typography. Upright greek letters were designed in 1805 by Firmin Didot
(1764-1836) and cut by Walfard and Vibert (plate 137). The typeface, together with a complete printing house, was do-
nated in 1821 to the new Greek state by Didot’s son, Ambroise Firmin Didot (1790-1876).

Min /,{,57\5'7;7 oYY xv(o/ocp)c;y ypoLM/,LoLToo‘etpo/L TG EMAYVIIAC Tvﬂoypoa@/ocg. To ép@ux ANV GXEMOLO‘E 70 1805 o Firmin
Didot (1764-1836) xat xopelav oo Walfard and Vibert. Ty ypopuatooepd, pall we éve wrjpec rumoypapelo, dwpyoe
070 VEOTUOTELTO EAAYVIXG ;c(oo/(.'rog 0 y0¢ 70v Didot, Ambroise Firmin Didot (1790-1876).

plates: Etaupeia ENAnvikav TuTtoy pa@ikev Ztoiyeiwv, «<ANOOAOIO EAAHNIKHE TYMOMPADIAS »,
empéraa Nopyog A. MatromouAog, Mavemotnuiakeg Ex8oaeig Kpntng


http://www.cup.gr/Ιστορία-της-τυπογραφίας_c-47211.aspx?LangId=1

ApYUTAG

"Ectwoav al Sofeloan SUo eUbelal al AA, . 8l 8n v AA, I SUo péoag ava Adyov gU-
pelv. Yeypdebw Tepl TV peilova TV AA kKUKAog 6 ABAZ, kal Tfj T lon évnppocdw 1
AB, kai £kpAnfeloa ouPTITITET® Tf) &TO ToU A EpaTmtopévn ToU KUKAOU Kata To M.
map& 8¢ v MAO fxBw 1 BEZ, xal vevorofw fuikuAivpilov 6pBdv &t ToU ABA
NukukAlou, &t 8¢ Tfig AA RuikUkALoV 0pBoV v TG ToU NMUIKUAVEplou TtapaAAnio-
YPAHUW KEIHEVOV, TOUTO 81 TO NUIKUKALOV TIEPLAYOHEVOV WG ATIO ToU A €Tl TO B pé-
vovTog ToU A TIEPATOG THG SLAUETPOU TEUEL TNV KUAVEPIKNV ETILOAVELOV &V T TIEPL-
aywYfi kal ypawel &v aUti] ypappnv Tiva: maAwv 8¢, &av Tiig AA pevouong to AMA
Tplywvov TieplevexBij TV EvavTiav TQ NUIKUKALY KLVNOTV, KWVIKNV TIOMOEL ETOA-
veiav Tj Al eUBelg, § 8N Tieployopévn cUPBOAEl Tf] KUAWVSPIK] YPOuPf] Katd Tt
onuelov: Gua 8¢ kal 10 B Tieptypdyel fikUkAov v Tf 10U Kwvou ETgavelq. EXETw
81| BE0IV KAT& TOV TOTIOV THG CUUTITWOEWG TWV YPOUU®DV TO HEV KIVOUMEVOV THIKU-
KAloV ¢ TV ToU A'KA, T6 8¢ dvTiieplayopevov Tplywvov v ToU A'AA, 0 8¢ THG &l-
PNHEVNG OCUUTITMWOEWS oTUEloV 0Tw TO K. é0Tw 8¢ kal TO 81 ToU B ypagpduevov nut-
KUKALOV TO BMZ, kowvn} 8¢ aUtol Topn kad ToU BAZA kUklou otw 1) BZ. kal &Td toU
K émi 10 ToU BAA fuikukAlou émimeSov k&BeTog RXBw: Teoeitan 81 &l v ToU KUK-
Aou TepLpépelav S1& TO dpBoV EoTAval TOV KUALVEPOV. TITITETW Kal é0Tw 1) KI, kai 1
a6 10U I &mi 16 A EmlevyxBeioa oupPorétw Tf BZ katd 16 O, 1) 62 AA 1@ BMZ fjui-
KUKAM katd 10 M. émnelelyxbwoav 8¢ kal oi KA/, MI, MO. émel oUv ék&TeEpOV TRV
A'KA, BMZ fjuikukAiwv 6pBov 0Tt Ttpodg TO UTtokeipevov émimeSov, Kal 1) kown dpa
aUT@V Toun 1) MO Tpdg 6pHAEG €0Tt TG ToU KUKAOU EMITESW® WOTE Kal TPodg TV BZ
6pBnN omiv 1} MO. 10 Gpa UTd TdV OB, OZ, TouTtéoTL T0 U OA, OI, toov €0t 1)) &TO
MO. dpolov dpa €Tl TO AMI Tpiywvov Ekatépw T@V MIO, MAG- kai dpfn 1) UTd IMA.
goTiv 8¢ kal 1) UTtd A'KA 4p8n. apdAAnAot &pa eiolv ai KA', MI, kai éoton dvé Adyov
g N A’A Ttpdg AK, Toutéoiv 1y KA Ttpdg Al, oUtwg iy IA Tpog AM St v dpodta
TOV Tprywvwv: Téooopsg dpa al A’A, AK, A, AM ££fg &va Adyov eiotv. kal €0Tv 1)
AM lon T T, émel kal T AB. 8Uo &pa Sofeio®dv TV AB, T 8Uo péoar &va Adyov

nupnvtat ai AK, Al

14. EUTOC. in Archim. sphaer. et cyl. II (iii® 84 Heib.)
Diels, H. and Kranz, W., Fragmente der Vorsokratiker, 425-426

body in Aroania 10 pt.



Fayyye Piroog, ODINOKTHTHE
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70V N’yo - N'yo Ms?a,uop@agverou. Tivereu 7o Ve'o, 10 9&71%(5, 10 vmpolv. oy’ o’w'nypolt@zl 70 7p0-
~ IA A 5 ! el s/ s/ / 3 A 5 / \
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A ~ ~ e/ 5 / e\ / / \ /
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A s/ ! \ \ \ \ ! e/ \ \ 14
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000\0&0"0'&, OAY TV OLTEQPALYTOTVYY, O ow@pwmm UETPCL. Tows varay 7o 1010 Tpayow?z, 7oV, LT
s/ ! o I (3] ! 3o/ 3 >\ \ ~ \ 5 ! !/ SIE] ~
OLANO 3,00/40, Elye YYWPIOEL Xi 0 Epn‘wmg. K’ iows Yi V7O VoL TIYpe TRV ALTOPELA) TOV... K exeivo
70 mpooweio elye Amopelvel éxel wavw, ora Bodyia, t5w an’ ) aTRACL, AapuTVoIoVTas Xt 00T
\ \ A !/ ~ / \ \ / 3 / /
wnes a7y yvo"m{ozw% LOLXOLPIOTHTEL THG VUXTOLG, (LE (LIt mapoafewa, QLXOLTOYVONTY KOLTOLDOLTY).

body in Alexander 12 pt.

Robert M. Pirsig, Zen and the Art of Motorcycle Maintainance

I can see by my watch, without taking my hand from the left grip of the cycle, that it is eight-
thirry in the morning. The wind, even at sixty miles an hour, is warm and humid. When it’s
this hot and muggy at eight-thirry, 'm wondering what it’s going to be like in the afternoon.

In the wind are pungent odors from the marshes by the road. We are in an area of the
Central Plains filled with thousands of duck hunting sloughs, heading northwest from
Minneapolis toward the Dakotas. This highway is an old concrete two-laner that hasn’t had
much traffic since a four-laner went in parallel to it several years ago. When we pass a marsh
the air suddenly becomes cooler. Then, when we are past, it suddenly warms up again.

I'm happy to be riding back into this country. It is a kind of nowhere, famous for
nothing at all and has an appeal because of just that. Tensions disappear along old roads like
this. We bump along the beat-up concrete between the cattails and stretches of meadow and then
more cattails and marsh grass. Here and there is a stretch of open water and if you look closely
you can see wild ducks at the edge of the cattails. And turtles... There’s a red-winged blackbird.

body in Alexander 12 pt.



I'idvvne Pitoog, PDINOKTHTHE

3 4 7 ~ \ ~ \ \ 2 /. 7 \ \ 7 T\ 7 7 3 /
O jpepog yeverogbpog, Tijpe 10 Tpocwmelo xal TO dxodumyoe ydpw. Adv 16 gdpece. To wpdbowmd Tov Alyo - Alyo
petapopphvetat. ivetar mo véo, mod Oemind, mo mopby. Xa v’ qvriypdper 16 mpocwreio. Meyddy mwadon
dvapovi). “Eva &otpo Emeoe... Kdtw, 67’ dnpoyidht, dxodyetar 16 Tpayolddt TGy vautdy, €va &mpocmolinto, Aaixnd
Tpayoddt, wepinhelvovTtag oxowvLd, xaTdpTio, xOTAETES, doTpa, Tinpa TOANY xal AeBevrid xol xapTepia, AN T

\ 4 A 14 \ 3 /7 A2 /. 3 b4 3 \ 4 A bJ \
oxotewy), omth6oly Bdracoa, 6An TV drepavtocivy, ot dvbpdmiva pétpa. "lowe vatav 6 t8to Tpayoddt, Tod, &wo
bl I3 3 7 (] ’ 3y 3 b A\ \ ~ A b I3 / b ) ~ \ ~ 3
&Aho dpbpo, eiye yvwpicer xt 6 "Epnuitng. K lowe yu” adto va mwhjpe v dmbpacy tou... K’ Exelvo 16 mpocwmeio eiye
dmopeiver éxel mavw, otd Ppdyte, FEw & T ok, Aapmuptlovtag xt adTo peg 6T PUGTNELOSY pLaxapLéTTY THG
vOyToG, e (Lo TapdEevy), dxraTavénTy RaTdPas).

I'iévvne Pitcog, PIAOKTHTHE

(O 3 7 ~ \ ~ \ D 7 7 A\ \ ’ T\ 7 7 )\r
7)PERLOG YEVELOPEPOG, TTTPE TO TPOCMTELD Xl TO &xoVuToe Ydpw. Acv 16 pdpece. Tod mwpdowmd Tou Aiyo
- Myo petapoppdvetat. ['ivetar mid véo, md Oetind, mio mapdv. La v’ dvtiypdpet 16 mpocwmeio. Meydiy
mtaden xt avopovy). “Eva &otpo Enece... Kdtw, o7’ dxpoyidit, dxodyetar 16 tpayoddt téY vavtdy, Eva &mpo-
omoinTo, Aaixd TpayolSL, TEPIXAEIVOVTAC OHOLILY, KATAPTLA, XWOTNALTES, KOTEX, Tixpa TOAAY ol AcPevtid
A ’ ¢/ \ A\ /4 / ¢/ A\ b / \ b 4 / s
ol xopTepiar, AN TN oxotewvy), omtBdBoin Odracoa, EAn TV dmepavrocdvy, ot dvlpdmiva pétpa. lowe
3 \ /. /. 3 \ I3 k3 ’ ey ’ bERT4 b 3\ \ ~ \
véTay 16 3L Tpayolddt, mod, &mwd &Alo Spbduo, cixe yvwpicer xt 6 Epnuitne. K’ fowg vy adtod va mtijpe v
&mbpoacy tov... K’ éxcivo 16 mpocwnelo ciye dmopciver éxel mdve, ot Bpdyta, EEm & V) oA, Aop.TL-
ptlovrtag %t adTOd Peg 6Ty LLGTNPELASY paxapldTyTa THS VOYTRS, e YLl TAPAEEVY), ARATAVENTY RATAPASTY).

T'idvvne Piroog, PINOKTHTHE

‘O fipeuog yeveropdpog, mijpe 10 mpoowmeio kal 10 dkovunnoe youw. Aév 10 @dpece. To mpéownd tov Alyo - Alyo
uerapoppaverar. Iiverar mo véo, mo Oetikd, mid mapév. Za v’ avriypdeer 10 npocwneio. Meydiy nadon ki avauovy.
"Eva dotpo Emeoe... Kdro, o’ dkpoyidii, drxolyerar to tpayotdt 1év vavrdv, &va dmpoomointo, Aaikd Tpayoldl, mepi-
kAelvovrag okomiad, katdptia, koanldres, dotpa, mikpa woAdy kal Aefevtic kal kaptepia, 6An 1) okotews), omidBoln
0dracoa, 6An v dmepavrooivy, oé dvBpdmva puérpa. “lowg varav 1o 1di0 tpayovdt, mov, and dAlo dpduo, eixe yvwpioet
Kt 6 Epnuitne. K lowg yi° adrd va mijpe v dmdpaoct) tov... K éxeivo 16 mpoowneio eiye dmoueiver éxei ndvw, ota,
Bpdyia, ¥w an’ o) onniia, Aaumvpillovras ki aldtd uég ory uvoTnpiddn paxapidtnra Tijc vixTag, ué mid mapdEevy,
dkaravonTy Karapaon.

L'iavvng Piroog, PINOKTHTHZ=

e, 3/ ’ ~ \ ~ \ \ b) / 7 \ A ’ \ /7 /7 7 7
O fipepos yeveiopdpog, mijpe 10 mpoowmeio kai 10 drxotumnoe yduw. Aév 1o @opeoe. To mpbowné rov Alyo - Aiyo
uerapoppoverar. I'iverar mio véo, mio Oetind, mio mapov. Za v’ avriypdoet 10 mpoosonsio. Meydin maidon ki dvauovy).
4 b4 b4 7 b ) /7 b) / \ / ~ ~ ¢ 3 ’ e A /

‘Eva dotpo Encoe... Kiro, o1’ dkpoyidii, dxodyerar 10 tpayoddt tdv vavrdv, &va anpoomoinro, Aaiko tpayoivdl, mepi-
I3 \ ’ /7 3 ’ \ \ \ \ ’ ¢/ \ \ /7
KAEIVOVTAS TKOLVIA, KATAPTLIA, KOTNAATES, AOTPA, TIKPA TOAAY Kal AEfevTia Kal Kaptepia, OAn T1) OKOTEWY), 0TLB0fOAY
Odlacaa, 6Ay v dmepavroaivy, o¢ avlpomva uérpa. "Towg varav 1o idio Tpayoddr, mod, ano dAlo dpduo, eixe yvopioe:
kt 6 'Epyuitng. K’ lowg yi’ adro va aijpe mv dndpaoij rov... K’ éxeivo 10 mpoowmeio eiye dmouciver éxei mdvo, ora
Bpiyia, v an’ 1) onniic, Aaumvpiovras ki adTo péc 0T pVOTNPLAON pakapioTyTa Tis VUyTas, ué mic mapdEevy,

akaravénTy Kardpaor.

body in Asea 11 pt.



"Ev apxii w6 0906, Kotk 6 A0Y0g v 7rp5; 7o Bedv, ol Bedc Av 6 0906, 2 oUToc Ay év apxi 7rp5g TOV
Beov. 3 wavTa O alTol ¢yeveTo, xa pr)g al7Tob ¢yeveTo 0Ud% & 8 Veyovey. 4 & a7 Za)r\] R, Kot
3 \ 5 \ ~ ~ > ! \ \ ~ > ~ / / \ e / > \ >
i zam v 70 Qg TEv awlpwmrwy: § xo TO QWG €V TH THOTieL Pauvel, XoU 1§ GHOTieL aUTO 0U
xaridaer. 6 Eyivero dvbpwmog dmreaTaluivos mapa Beod, dvopa alb7d lwavwng: 7 obrog AAGev
el¢ Ha,o'rup:’ow, Yo Ha,o'rupﬁa‘n 7rep) 70U @w'rég, Yo mavrec maTebowa 8 alTol. 8 olx v
dxeivoc 70 Qaig, AN’ Yo ,uap'rupr?o‘,n 7rep) 70U @w'rég. 9 "Hy 75 Qaig 70 @ nbiov, @am’Ze: VT
o’iuepam‘ov, épxélweuov ¢ic ToV ;céo‘lunv. 10 &V T xéo‘lbup v, xed 6 néa‘[bwg & alTob éye/ve’ro, xad 6
néo‘f,wg al7ov olx é’yva). 11 ¢ic T idie #NBev, xad of 1ds0r 7oV 00 7rocp€)\a,@)ov. 12 800k 0% ¥haBov
alToy, #dwner alTolc éfoua‘t’ow Téwa Beol YeveiaBeu, Tl TITTEUOUTI €ig TO b’vo,z,wc av7ob, 13 ot
oux éE aif,céc'rwv 000 ¢x GeAﬁf,wc'rog o‘ap;a‘)g 000% ¢x GeAﬁ;,wUrog &vé\pt‘)g N éx BeoU éyevvrf@no‘ow.
\ e / \ s / \ / ) e~ \ / \ ! > ~ 4 c
14 Kau 0 Aoyog a‘apf éyeveTo xau taunvewaey &y Ay, xau dBeaaaueber Ty Sofow o ToU, é\ofow w¢
provoyevolic rapa TraTpos, TIANPNG XApiTos Xed dAnbeias. 15 Twawvng papTupel Tepl adTob xad
zcéx,oocyev Aéywy, OGTo¢ Ay ov elmrov, ‘O d7riaw Loy épxé,buvog %’,lurpoo‘eév o Yeyovey, 8T 7rp65'n5g
fou .

body in Anaktoria 12 pt.

‘Rz;gkt H onoumb[e,

Wi ki[/t we /tudie to be tkamkful in our Particular, for the many fauors we baue receiued from

your L.L. we are falne, vpon the ill fortune, to ming[a two the moft diuerfe tbings that can bee,
feare, and mﬂanef fe; mﬂvne/ /e in the enterprize, and feare of the /uccef fe. For, when we valew
the Places... There is a great difference, whether any ‘Boo/@ ckoofe his Patrones, or finde them.:
This bath done both. For, [o much were your L.L. li/Qngs of the [enerall parts, when they were
alted, as before tkg; were Publi/l;ed, the Volume af/{d to be  yours. We bave but colletted them.,
and done an office, to the dead, to procure his Orpbanes, Cjuardians; without ambition either of
fe[ fe—Profit, or fame: one[) to /@epe the memory of fo wortb) a Friend, & Fellow alive, as was our
SHAKESPEARE, b) bumble offer of his p[qyes, to_your moft noble. patronage. Wherein, as we
have iu/tb obferued, 1o man to come neere your L.L. but with a /Q'na’ of... In that name tberefore,
we moft bumbb con/ecmte to your H.H. tbefc remaines of your fer'vant \Y ba/@/ peare; that what
de[igbt is in them, may be euer your L.L. the. reputation bis, & the fﬂu[ts ours, if any be
committed, by a payre fo carefu[[ to /})6'127 their gmtitude both to the [iuing, and the dead, as is

Your Lords/vippes most bounden,

IouN HEMINGE.
HEeENRY CONDELL.

body in Anaktoria 11 pt.



aBGyld2aee3nONKuApVEOTITI PROCTIUPPX Y WG

dndwv BacAeUs yUw opalw &bnp dkpic duaa TTTUov XaAKOG
Eeokemalw TV YuxopHopa BSeAUy I
sphinx of black quartz, judge my vow
TpuynVv & UTtepPag, @payuov EENVOILe KAwY
Akc-rpad? Mnow nsbat. BbEM uyxabin LieH xBoLu!
the quick brown fox jumps over a lazy dog
Lapeipt 8£€ou TtaykaAo, BaBdV Yuyig TO oua
Priserné Zlutoucky kin Gpél d'abelské 6dy

a6y [09eelln0uekrpuvEondpeactlvpeylws
anday Baoineds Yol cpalw abip dxpic duae mrooy yarros

Eeoxemaln vy Juyxophope Bdervypio
sphinx of black quartz, judge my vow
vy 8 mepfes, ppaypeoy eEnviile xronl
Okc-zpag? [nrom uzvam. bvem wyxcovii yer xeouy!
the quick brown fox jumps over a lazy dog
Lapelor dekov mayxano, Baliv \Luyiic 70 orua
Priserné Zlut oucky kun upel d abelske ody

36y 8 eeZCnG&WFvaowépgo‘cﬁu@ch\I,wg
andev Bagiretg YUl cpale abip dxpis duale wriov YarKds

Eeawemalw Tiv uyopbopa Bleuypa
sp/:vinx of b[ackquart{, judge my vow
ToUX Y 8 UTrepPBag, Ppaydy éEMOILe K]
Orc-2pagh? Tlarom usvam. Bvém uycdvi yer xeom!
the quickbrown fox Jumps over a la@ a’og
Zoupefpz é\éfou TAYHANO, (3ot \Luxﬁg 70 T
Priserne {v[ut’oucv/gﬁ kuﬁ épé[ d ’ébels/‘é 6dy

o6y deelnfSinripvionpoocTupdydwe
andv Pacthede YOy codln &bNp dxpic dpoaka wrdov yahnde

Eeoxemdlo v Puyxophopa Bdervypio
sphinx of black quartz, judge my vow
Touynv 8 OmepPdc, ppaypov EERVOLLle xhdY
Okc-rpad? [Lrromr uanar. Brém wyskapiit nen xpor!
the quick brown fox jumps over a lazy dog
Lagpeipt 3éEou mhyxaro, Babdy Yuyiic T ofjpa
PtiSerné Zlutoulky kan Gpél d’ibelské 6dy

af6ydeetndikniuvEonpooctvppyypws

andadv PBaoiretvc yoy opdlw abip dkpic duaka mrivov yaikdc
EeokemdEw v Yuyophdpa Béclvyuia
sphinx of black quartz, judge my vow
Tpvyny 0 VmepPds, ppayuov EENvOIle kKAdy
Oxc-epad? Harow usvam. bvém uyxdviii yen xeouy!
the quick brown fox jumps over a lazy dog
Caeipt SéEov maykalo, Babdv Yvyiic TO ofjua
Priserné Zlutoucky kuri upél ddabelské ody

Aroania 11 pt.

Alexander 12 pt.

Anaktoria 12 pt.

Asea 12 pt.

Asea Italic 12 pt.
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